
 

“Arrive at a place where the painting is compelling  

enough to put your brush down” 

         Bill Porteous               

In this last session of the course we will be considering the process of final ed-

iting, completing and finishing paintings. As with so much of artistic processes 

editing and finishing work can be about both the techniques we bring to com-

pleting our work, and our mindset.  

Today we are going to consider the following topics.  

1) Firstly, how do we know when a painting is finished? Is there a process we 

can use to assess a painting to help us decide if it is finished?  

2) What part does mindset play in knowing when a painting is completed.  

3) How to edit a painting in keeping with the rest of the piece.  

4) Finally we will think about professional finishing and presentation.  

So, how do we know when a painting is finished?  

Observation and analysis is a part of the process. One way is to critique the 

painting asking some simple questions like those following.  

Do the values work?  What about colour?  Where is the focus in this painting? 

Does the design and composition work? Does the eye move around the 

painting? Are there any anomalous marks or aspects to address? These ques-

tions will address the technical aspects of finishing a painting. Then there is 

the question:  

Does it feel finished, or is there more to say? 
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A way to do this can be to check your feeling about the painting.  Start to make 

a note of what your experience of this might be by jotting down some words 

that describe how you feel about the piece.  You may find it useful to do this 

for the next pieces of work you complete and see if you have  similar respons-

es.   

The editing process: 

This is a different process to the work we do when we are in the flow of the 

painting. Here we are using our analytical and observational skills to decide 

what areas we want to refine and the subtle adjustments to make to complete 

the piece. Editing is a very different process to the initial creation of the 

painting and requires us to pay attention to the details and make decisions. 

Any changes we make will need to be in keeping with the painting and inte-

grated into the whole. Sometimes an edit can disrupt the piece and take us 

back into reworking elements of the painting—we need to be prepared that 

this can happen.  

Exercise: 

Begin with the painting you have brought to the session, that is finished or 

nearly finished.  

Start with noticing what you are saying to yourself about this painting? 

With the support of your group, critique your painting using the questions on 

the first page. Have you discovered anything you want to edit? 

What is the feeling you have about this painting?   
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Surface Finishing: 

Professional finishing is about protecting the surface of the painting, pre-

senting the piece to a high standard and having a finished surface that enhanc-

es the work. You have options for gloss, matt and satin finishes.  

I use a simple process of : 2 coats of gloss medium as an isolation coat. Be-

cause I use mixed media this is also a way of sealing in all the materials. If you 

have used water based media in your painting these will need to be fixed be-

fore you apply the gloss medium. You can either seal by very carefully painting 

all of your unsealed areas first, or you can use a spray fixative that is suitable 

for multiple use.  

2 coats of satin UV varnish, 1 coat cold wax for surface finishing.  

Sand and tidy/paint edges. Decide on framing. Titles and certificates.  

Titles: 

We can approach this in a few ways. We can give the piece a title that links to 

the inspiration of the painting. This might be the name of a place, an object, 

an aspect of a landscape or building for example.  

We can choose something that tells the story of the painting, what it was like 

to paint it, how we felt, a feeling that is evoked in us by the painting. We can 

play with words until we find something that expresses something we see in 

the painting, or that describes an aspect of the painting. We can use free asso-

ciation from tuning into the experience of the painting, either the feelings that 

are evoked in you as you look at it or that you can remember from what it was 

like to paint it.  

Exercise: Come up with a title for one of your paintings! 
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